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Just the knowledge that a good book is awaiting one at 
the end of a long day makes that day happier. 
(Kathleen Norris) 
 
Success is never final. 
(Sir Winston Churcill) 
 
Before you assume, learn. Before you judge, understand. 
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IRA KARTIKA WATI. A320 090 119. WOMEN’S RIGHTS AND ROLES 
REFLECTED IN LARYSA KONDRACKI’S THE WHISTLEBLOWER 
MOVIE (2011): A FEMINIST APPROACH. RESEARCH PAPER. 
MUHAMMADIYAH UNIVERSITY OF SURAKARTA. 2013. 
 
The major problem of this study how is women’s rights and roles reflected 
in Larysa Kondracki’s The Whistleblower movie (2011). The study is intended to 
analyze the movie based on structural elements and to analyze the movie based on 
the feminist approach. 
 
The object of this study is The Whistleblower movie by Larysa Kondracki. 
This study belongs to descriptive qualitative research. There are two types in the 
data source. First, the primary data is The Whistleblower movie that was released 
in 2011 and the secondary data are books or any information relation to the 
practice of women’s rights and roles that support the feminist approach. Both data 
collected through library research and analyze by descriptive analysis using 
Feminist approach. 
 
Based on the analysis, the researcher draws the following conclusions. 
First, based on the structural analysis of each element, it explains that the 
character and characterization, casting, plot, setting, point of view, theme, mise-
en-scene, cinematography, sound, and editing are related to each other. Second, 
based on the feminist analysis, the women’s rights, women’s roles, women’s 
position, and women participation are reflected in Larysa Kondracki’s life. Third, 
Larysa Kondracki fulfills the characteristic of women’s rights and roles that 
showed in her role the women’s rights in society, education, work, politic, and 
economy. 
 
Keywords: Women’s Rights and Roles, The Whistleblower, Feminist Approach. 
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